CHAPTEB IT.

The Aims and Methods of Indian Art*

extant remains of Indian art cover a period of
more than two thousand years. During this time
many schools of thought have flourished and decayed,
invaders of many races have poured into India and con-
tributed to the infinite variety of her intellectual resources ;
countless dynasties have ruled and passed away ; and so
we do not wonder that many varieties of artistic expres-
sion remain to record for us, in a language of their
own, something of the ideas and the ideals ,of many
peoples, their hopes and fears, their faith and their
desire. But just as through all Indian schools of thought
there runs like a golden thread the fundamental idealism
of the Upanishads, the Vedaiita, so in all Indian art there
is a unity that underlies all its bewildering variety. This
unifying principle is here also Idealism, and this must of
necessity have been so, for the synthesis of Indian thought
is one, not many.

What, after all, is the secret of Indian greatness ?
Not a dogma or a book; but the great open secret that
all knowledge and all truth are absolute and infinite,
waitingjxotjtobecreated? butjfcoJ^L^fouad ; the secret of

"the infinite superiority of JntuitJOTi,.........the method of direct

perception, over the intellect, regarded as a mere organ of
discrimination. There is about us a storehouse of the
As-Yet-Unknown, infinite and inexhaustible ; but to this
wisdom, the way of access is not through intellectual
activity. The intuition that reaches to it, we call Imagina-
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